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JIUCT COI'JIACOBAHUA

PABOYAS ITPOI'PAMMA COCTABJIEHA B COOTBETCTBUH C TPEBOBAHUSMU ®ENEPAJIBHOI'O
T'OCYJAPCTBEHHOI'O OBPA3OBATE/IBHOI'O CTAHJAPTA BBICIIIET'O OBPA3OBAHUA (®I'OC BO)

45.05.01 IlepeBop 1 nepeBoAOBeeHUE
rog, Habopa rpynrbl: 2024

IIporpamMmmy cocTaBuIu:

Kadenpa P7 TEOPETUYECKAS U ITPUKITAJHASA JIUHTBUCTUKA
MartomvHa EnieHa AHaTo/ibeBHa, CTapllnii perno/jaBaTesib

Kadenpa P7 TEOPETUHYECKAA U IMTPUKITAJHASA JINMHIT'BUCTUKA
MawmaeB ViBaH [IMUTpHeBUY, CTapILIUii ITpernojaBaTeb

[Tporpamma paccMOTpeHa
Ha 3ace/laHuy Kadepbi-pa3paboTumka
paboueti nporpamMmel P7 TEOPETUYECKAS U IIPUKJ/TATHASL JIMHT BUCTUKA

3apenyromuii kadenpoit Hes3oposa I 1., k.¢.H., mo11.

[Tporpamma paccMOTpeHa
Ha 3ace/laH11 BhIIyCKarollel Kadepbl

P7 TEOPETUYECKASA U ITPUKJ/TIAJHASA JIMHI'BUCTUKA

3aBepytomuii kKadenpoii Heezopogsa I'.[., k.¢.H., moii.




PABOYAS ITPOI'PAMMA JUCIIAII/INHBI
®UITO/IOTMYECKUI AHAJIN3 TEKCTA

Paspensl paboyeii mporpaMmsI

1. HEJIN OCBOEHUSA JNCHUITIINMHBI

2. MECTO INCLHUIIIIMHBI B CTPYKTYPE OOII BO

3. CTPYKTYPA 1 COOEPXXAHWE NUCLIAITJINHBI

4. ®OPMbBI KOHTPOJIA OCBOEHUMA ANUCLIUITIMHBI

5. YYEBHO-METOIMYECKOE 1 UTHOOPMAILIMOHHOE OBECITEYEHUWE OVCLUITIIHBI
6. MATEPUAJIBHO-TEXHMUYECKOE OBECITEUEHWE OVUCHUITJIMHBI

ITpusoxeHusi K padouyeii mporpaMme JUCIMILUIHHBI

o Tlpunoxkenue 1. AHHOTaLMsI paboueli IpOrpaMMbl
o Ilpunokenue 2. TexHonoruy u Gopmbl 00yueHHs
o [Ipunoxenue 3. OHABI OLIEHOUHBIX CPEJCTB



1. OE/IM OCBOEHUSA JUCILUIIVIMHbBI

Lenbto 0CcBOEHUS AUCLUILIVHEI SIB/IsieTCst (POPMUPOBAHUE CIeAYIOIMX KOMITeTeHLUI:

OIlK-1 — cnocobeH TIpUMEHSITH 3HAaHWS WHOCTPAHHBIX S3bIKOB W 3HAHUS O 3aKOHOMEPHOCTSIX
(YHKI[MOHUPOBAHUS SI3bIKOB TepeBOJia, a TaKXKe WCII0/b30BaTh CHUCTEMY JMHTBUCTAYECKUX 3HAHUM IpU
OCYIIeCTBIeHUHU TTpodeccroHanbHON AesiTe/IbHOCTH

I[ICK-5/23 — cnocobHOCTL  TIPOBOAWTL  JIMHTBOTIEPEBOJUECKHMM  aHa/M3 TeKCTa W CO37laBaTh
JIMHTBOTIePEBOAUECKHUI U IMHTBOCTPaHOBeIUeCKU KOMMEHTapHii K TeKCTY

DOpMHUPOBaHHIO KOMITETEHI[HUH CITY)KUT JAOCTKEHUE CJIeIYIOIINX Pe3y/IbTaToB 00pa30BaHuUs:
OIIK-1

3HAHUS:

Ha YpPOBHe Npe/iCTaBeHuI:

03HaKOMJIEHUE CTY[EeHTOB C OCHOBHBIMY TePeBOAUECKMMY HaBBIKAMU M YMEHUSIMH [JIs1 PeIIeHus 3a/au
MEXKTMUHOCTHOTO U MEXXKY/IBTYPHOTO B3aUMOJeNCTBUS (3pUTeTbHO-MIMCbMEHHBIM T1ePeBO/IOM, 3pUTeSbHO-
YCTHBIM TI€PEBO/IOM)

Ha YPOBHE BOCITPOU3BeJIeHHSI:

JIEKCWKA aHTJIMHACKOTO $13bIKa, JOCTATOUHAs /ISl TIOA/[ePyKaHUs YCTHO-peueBbie KOHTAKThI B CUTYalUSX
npodeCCHOHANIBHOTO 00IIeHUS;

Ha ypOBHe TIOHUMaHUSI:

B/IaZieHre MHOCTPAHHBIM SI3BIKOM B 00bEMe, HeoOX0AMMOM AiJis TTo/TydeHus: TpebyeMoit nHpopMariuy 1o
rpodecCHOHANbHOM TeMaTWKe W HaBbIKAMU IO[Jiep>KaHUSl YCTHBIX pPedyeBbIX KOHTAKTOB B CHUTyaLUsX
1podhe CCHOHAIBHOTO OOIIeHNS;

YMEHUsL:

TPaKTHUeCKUe yMEeHMUSI:

TIOAIePXKUBaTh YCTHO-PedyeBble KOHTAKThI B CUTYaLMsIX TIPodeCcCMOHaIBHOTO 001LeHNs;

TIO/IIeP>)KHUBATh YCTHO-PeUeBbie KOHTAKThl B CUTYaLMsIX KYJIBTYPHOTO, OLITOBOTO U MPO¢eCCUOHATBHOTO
0011[eHus1, BBICTYTIATh C YCTHBIM COODITIeHHeM, BECTH [TUCKYCCHIO;

0000111aTh MHGOPMALIMI0 TEKCTOB Mpo(dheCcCHOHAIBHOIO COAEpP)KaHHS B BHUAe Te3UCOB, pedepara,
pesioMe, aHHOTAIH;

HABbIKU:

KOMMYHHUKAaLMM B YCTHOM ¢opMe Ha PyCCKOM U WHOCTPAaHHOM si3bIKaxX [ijisl pelleHusl 3ajad
ME>KTMYHOCTHOTO U MeXKKY/TETYPHOTO B3aUMO/IEMCTBUS.

IICK-5/23

3HAHUA:

- OCHOBHBIE TIOHATUS W KaTeropyy y4yeOHOU MUCHUTUTMHBI «DUI0MOrMyeckuil aHaau3 TeKCTa» Ha
AHIJIUHACKOM U PyCCKOM $3bIKaX;

- TIOAXOAbI K OIHCAHUIO W W3YUYeHWI0 TeKCTOB 3CCe U MeToAbl HUCCaeoBaHusi (OpMasbHBIX U
Coflep)KaTeNbHbIX ~ COCTAaB/SIIOIIMX ~ [AaHHOTO  THMAa  TeKCcTa  (CeMaHTHUKO-CTWIMCTUYECKWN — aHanu3,
JIMHIBUCTUYECKUH, SIKCTPaTMHIBUCTHYECKUM, TMHIBUCTHYeCKOe KOMMEHTUPOBaHKe, acTieKTHbIN U

KOMIIJIEKCHBIM aHaJ|3 U 7Ip.);

- MECTO W pO/ib «(UIOJOTHUECKOTO aHaIM3a TEKCTa» B CUCTEMe PA3/IUUHBIX acreKTOB B 00OyueHWH
AHIVIUHACKOMY SI3BIKY;

YMeHUs:

- orbupaTb ¥ CHCTEMaTU3UPOBaTh JIMHTBUCTUYECKUNA Marepuas, CBs3aHHBIA C pacKpBITHEM
XyZ0’KeCTBEHHOU W/IeW TIPOU3Be/IeHHs], er0 00pa3HOro CTPOS;

- MCTI0/Tb30BaTh Pa3HO00Opa3Hble CTIOCOOBI U CPe/ICTBA TIOyUeHHs] pa3HOTO

Buja uHhopmariuu (paxkryasbHON, KOHLIENTYa IbHOU, TIOATEKCTOBOM) ;

- Ha OCHOBe 3HAHUS TEeKCTOBBIX KaTeropvii aHa/IM3MPOBaTh TEKCThI 3CCEMCTUUECKOTO JAUCKYPCa;

HABbIKU:

- TIPUMEHSTb Ha TIPaKTHKe HOPMBI YCTHOM UM THUCbMEHHOM peur COBPEMEHHOTO JIMTePaTypHOTO
QHTJIMICKOTO sI3bIKA.

- JINHTBUCTUUECKOTO U JITePATyPOBeAUeCKOro aHaau3a TeKCTOB 3CCe;

- CaMOCTOSITeJTLHOU paboThl C COBPEMEHHOM JTMHTBUCTUYECKON U JIMHTBOCTHU/IMCTUYECKOMN TTEpPaTypou
T10 W3yYaeMbIM BOIIPOCaM;

- peyeBoii TIpodeCCHOHATBEHOM KY/BTYPBI;

- cbopa 1 aHanM3a SI3BIKOBBIX W JIUTEPATYPHBIX (aKTOB C UCTIONIb30BaHMEM TPAJULMOHHBIX METOJOB U
COBPeMEHHBIX NHPOPMAIIMOHHBIX TEXHOIOTHA.



2. MECTO ANCIIMIIVIMHBI B CTPYKTYPE OOII BO

HducuurivHa ®UNITOJIOTNYECKUIN AHAJIN3 TEKCTA sB/sieTcst JUCLATUIMHON 00A3aTe TbHOM
yacTu 6/10Ka 1 nporpamMMeI TIOATOTOBKHM TI0 HaripaBieHuto 45.05.01 Ilepegod u nepegodogedeHue.

CogepxaHWe JUCLUWIUIMHBI  SIB/SIETCS  JIOTUUeCKUM Tipojo/bkeHueM aucturuivH: OCHOBBI
IMEPBOI'O MHOCTPAHHOT O SI3BIKA.

CopepkaHue [UCLMIIIMHBI SIB/IIeTCS OCHOBOM it ocBoenusi gucturuivd: ITEPEBOJ 1-I'O
NMHOCTPAHHOI'O AI3bIKA.

I[pesBapuTebHBIE KOMITETEHLMH, CHOPMHUPOBaHHBIE Y 00yUaroOILerocs A0 Havyasa W3yueHus JUCLATUINHBL:
¢ OIIK-1 — crnocobeH NMpUMeHSITh 3HAHUS UHOCTPAHHBIX S3bIKOB U 3HAHKS O 3aKOHOMEPHOCTSX

(YHKIMOHUPOBAHUS SI3bIKOB T€PEBO/Ia, @ TAK)XKe MCIO/Ib30BaTh CUCTEMY JIMHTBUCTUUECKUX 3HAHUMN TIPU
OCYIIIeCTB/IEHUH MPOQeCCHOHANTBHOM AesTeTbHOCTH



3. CTPYKTYPA U COAEPXKAHUE JUCIIUII/INHBI

OO0111as TPY/I0EMKOCTh JUCITUTUTUHBI COCTaB/sieT 3 3.e., 108 u.

3.1. Copeprxanue (JUAAKTHKA) JHCLUATUTHHBI
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Paspen 1. Tema 1. IlonsAaTHe aHanUTHYeCKOro yTeHusi. [TonsiTue MuTepaTypHOro
npousBefenus. EAUHCTBO cofiep)kanusi 1 GOPMBI INTePAaTyPHOTO MPOU3BE/IeHHUS.
3 6 Beezenue. AHanu3 TekcTa 1o Beibopy nperogaearessi. Pacckas G.Mikes “On Marrage”. 18 7 7 11 20 20
DopMHIpOBaHKe HaBbIKa aHa/IM3a XyA0KeCTBeHHOro Tekcra. R.Dahl “Mrs Bixby and the
Colonel’s Coat”.
Pazgen 2. Tema 4. MeTopbI OBECT Bujpl noBect IloBect oT
3 6 aBTopa. B T PeuH aBTOPa U peuH MepcoHa)ka. ABTOPCKoe 17 6 6 1 20 20
OTCTyIUIeHHe, BHYTPeHHHi1 MOHO/10T. CaMOCTOsITe/IbHBI JIMHIBOCTUIMCTUYECKUH aHa/IN3
XyAoKecTBeHHOro Tekcra G.Swift “Chemistry”.
Pa3pen 3. Tema 2. CrokeT U CTPYKTypa npousBefenus. KOHQUIMKT B Xyf0)kKeCTBEHHOM
npousBefienny. Onucanue Mecra jefictBusA. OTK/IOHeHHe 0T MOJie/TH TPajHIHOHHOI0
3 6 NOCTPoeHus cioxera. Moyie/n XyA0)KeCTBeHHOT0 IIPOU3B Buas! K " 18 7 7 1 20 20
AHanu3 Xyio)kecTBeHHOro Tekcra. J.Joyce “The Boarding House”. TBopueckue yrpakHeHuUsl.
OBJ1a/ieHye JTIeKCUKOM Ji/Is COKPALLIEHHOTO BapHaHTa TeKCTA, U3ydeHHe JIOTHUeCKIX CKPeIT It
CO3/jaHKs CTPOMHOTO JTATEPaTyPHOI0 KPUTHUECKH OCMBICTIEHHOTO TeKCTa.
Paspen 4. Tema 5. TonanbHas cucrema. CpeficTBa Co3/jaHUA TOHA/TBHOCTH IIPOU3Be/IeHHUA.
3 6 Ananu3s Tpornos/puryp peun U Jpyrux MUKPOKOMITIOHEHTOB TeKCTa Ha OCHOBe paccKasa 18 7 7 11 20 20
R.Tremain “Shooting Season”.
Paszpen 5. Tema 3. Cucrema 00pa3oB. XapakTepucTHKa AeHcTByoMX auL. Cpejcrea
3 6 XapaKTePUCTHKH eI CTBYIOIUX JIML. AHA/IU3 Xyj0KecTBeHHOro TekcTa. Carlos Williams 37 7 7 30 20 20
“The Use of Force”. AHanu3 cpeAcTB 06pa3sHOCTH Pa3/IMUHBIX SI3bIKOBBIX YPOBHEH KaK OCHOBBI
CO3JaHUST XyZ0)KeCTBeHHOM MH(OPMAaL[H B TEKCTe.
Bcero 3a 6 cemecTp 108 34 34 74 100 100
Bcero no gucuuninHe 108 34 34 74 100 100
3.2. AyAuTOpHBII NPAaKTUKYM
N Tema Oo0neMm,
o
n/n H0Mep U HAUMEHOBaHUe pa3je/id JUCLHUIT/THHbI NPAKTHYEeCKOro|, ayAa.
3dHATUA JacoB
Pasgen 1. Tema 1. [TonsiThe aHanmuTAUeCKOTO yTeHUs. [1oHsITHE Amnanu3 Tekcra
1  |nuTeparypHoro npousBefeHus. EauHCTBO copepykanus 1 GOpMbI 10 BEIOOPY 7
JINTEePaTypPHOT'O MPOU3BEAEHUS. rnpernogaBaresid.
Pasgen 2. Tema 4. MeTogpl noBeCTBOBaHUS. Buzibl MOBECTBOBaHUS. Amnanu3 Tekcra
2 |IloBecTBOBaHHe OT UMEHM aBTOpPa. B3anMOOTHOIIEHHE peuy aBTopa ¥ Peuu (110 BEIOOPY 6
TIepCoHax<a. ABTOPCKOE OTCTyIl/IEHUE, BHYTPEHHHﬁ MOHOJIOT. rnpernogaBaresid.
Pazgen 3. Tema 2. CroxeT U CTPYKTypa rpou3BezieHrst. KoHQIUKT B AHAIH3 TeKCTa
3 XyA0XXeCTBeHHOM ITpOM3BeJeHUHN. OmnucaHuve MecTa ,ELEIZCTBHH. OTK/I0HEeHUe 10 BLIGO 7
OT MOZeJ/I TPAAULIMOHHOI'O MOCTPOEHMS CHOXKETA. MO,ELEJII/I openo HEZTEJIH
Xy[0XKeCTBEHHOI'O TIpOM3Bej€HUA. BI/I,Z[]:I KOHIJOBKH. p A '
Amnanus Tekcra
4 Pazpen 4. Tema 5. ToHanbHas cuctema. CpeicTBa CO3/1aHUSI TOHAJIBHOCTH 110 BBI6O v
TIpOM3BeIeHH . Py
TrperogaBaresisd.
o Amnanus Tekcra
5 Pasgen 5. Tema 3. Cuctema 06pa30B. XapaKTepHUCTHUKA AeHCTBYIOIIMX JIUL]. 116 BBIGO v
CPEACTBH XdpPaKTepPUCTUKKU AEﬁCTBYMMHX JijL,. Py
TrpernogaBaresisd.
Bcero 3a 6 cemectp 34
3.3. CamocrosnTenbHas padora crygenra (CPC)
CopeprxaHue
Ne Aep Oo0nem,
H0Mep U HAMMEHOBadHHE pa3je/ida JUCLHUII/IUHBI y‘-lEﬁHOl"O
n/n 4acos
3a/laHHUA
1 |Pa3pen 1. Tema 1. IToHATHe aHAIUTUUECKOTO UTeHUs. [IoHATHE HomartHui 11
JINT€PaTypPHOI'O MpON3BeAEHMSA. E,III/IHCTBO CoZiep>XKaHud U (bOpMI:I dHaJ/IM3 TeKCTa
JINTePaTypPHOI'O IMpOn3BeJeHNA.
6 27098




10 BBIOODPY
riperiofiaBareisi.
Pazpen 2. Tema 4. MeTtozbl moBecTBOBaHUS. BH/1bl MOBeCTBOBaHUS. Aomaukmit
aHamM3 TeKCTa
2  |[ToBecTBOBaHUE OT UMeHU aBTOpa. B3aMOOTHOIIeHNe peur aBTOpa U peuu 10 BI6opy 11
repcoHaka. ABTOPCKOe OTCTYII/IeHHe, BHYyTPeHHUM MOHOJIOT.
riperiofiaBareisi.
Paspen 3. Tema 2. CroxeT 1 CTPyKTypa npor3BesieHust. KoH(uKT B JomarHui
3 [XY/AOKECTBEHHOM NpOH3Be/eHUH. Ornucanue mecTa AelicTBus. OTK/IOHEHHe |aHa/ln3 TeKCTa 1
OT MOJle/I TPaAULIMOHHOTO MOCTPOeHus croxeTa. Mogenu 10 BLIOOpY
XY/10’)KeCTBEHHOTO TIpoM3Be/ieHHs. BUbl KOHIIOBKHU. TriperiofiaBareisi.
JomarHuii
4 Pazpen 4. Tema 5. TonanbHas cuctema. CpefcTBa CO34aHUS TOHAJIBHOCTU  |aHA/IA3 TEKCTa 1
TIPOKM3Be/IeHUsI. 10 BLIOOpY
rpernozasarerisi.
HomartrHuii
5 Pazgen 5. Tema 3. Cucrema 06pa3oB. XapakKTepHUCTUKA AeUCTBYIOIIMX JIML]. |aHa/IU3 TEKCTa 30
CpencTBa XapaKTepUCTUKU JeMCTBYIOLUX JIUL]. 10 BBIOODPY
rpernozasarersi.
Bcero 3a 6 cemectp 74
4. ®OPMbI KOHTPOJISI OCBOEHUSA TNCLUIIJINHBI
CEMECTP HEJAEJ/IN CEMECTPA
1|2 3 |45/ 6 | 7 (8/ 9 10 |11|12 13| 14 |15 16 17
6 a3 Aap | O3 a3 | Ap a3 a3 ap mud. 3ad.

YcnoBHbIe 0003HAYEHUS:
e JIP — aparHOCTHUeCKasi paboTa;
e 13 — njomMailiHee 3a/laHUE;
e nud. 3au. — guddepeHIIPOBAHHEIN 3aUeT.

TeKylui KOHTPO/Ib YCIIeBAEMOCTH CTY/€HTOB TIPOBOJUTCS B JUCKPETHbIE BpeMEHHbIE NHTEPBAJIBI B
cnemyromnux dhopMax:
e UWArHOCTUYECKas pabora;
e JlOMalllHee 33/IaHue.

IIpome)xyTouHas arTecTanusi TIPOBOJUTCS B hopMax:
e muddepeHITMPOBAHHLIN 3aUeT.
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5. YYEBHO-METOJIMYECKOE 1 THO®OPMAIIMOHHOE OBECIIEUEHUE
TCIUATUIVHBI

5.1. OcHOBHas JiMTeparypa no JUCLUILIMHE:

1. E. M. ITanTeneeBa, C. P. BanumuHa. . Realising via analysing. CII6.BI'TY "BOEHMEX" um. []. ®.
YcruHoBa, 2011, 93 3k3.

2. O. B. AnekcansipoBa, B. B. BacunweB. . AHrmiickuii si3bik Ajist pusosoroB. Mocksa: FOpaiit, 2022, 3.
pec.

5.2. JlorionHUTeNbHAs IUTepaTypa Mo JUCLUIUIVHE:
He Tpebyercsl.

5.3. [lepuoguueckue U3gaHusi:
He Tpe0yroTCs.

5.4. TlepeueHb pecypcoB UH(OPMAI[HOHHO-TEIEKOMMYHHKAITMOHHOW ceTH "VIHTepHeT", HeoOXOAUMBIX /ISt
OCBOEHUS! TUCIUTUINHBI, 3/IEKTPOHHBIE OMO/THOTEUHbIE CUCTEMBI:

1. https://urait.ru/ — O6pa3oparesbHas rardopma «HOpaiiT». [IJ1s1 By30B U CCY30B;

2. https://e.Janbook.com/ — 3BC JlaHs;

3. http://library.voenmeh.ru/jirbis2 — Caiit dyHmamenTtansHol 6ubnmuoreku BI'TY «Boenmex» uM. [1.0.
Yernnosa — bubmoreuno-usgarensckui neHtp bI'TY "BOEHMEX" um. [1.®. YctuHoBa —
dynnamenTanbHasa 6ubmoreka BI'TY «k BOEHMEX» um. [1.®. YcTHHORBA.

CoBpeMmeHHbIe TIpo¢eccHoHabHbIe 0a3bl JaHHbIX:
1. https://rusneb.ru — HaujnoHansHas 3sekTpoHHast oubmioreka (HOB);
2. https://cyberleninka.ru/ - HayuHast 3nekTpoHHast 6ubnmioreka «KubepneHuHKa»;

http://www.rfbr.ru/rffi/ru/library - TTonmHoTekcTOBast 31eKTpoHHast bubMoTeka Poccutickoro doHia
(hyHIaMeHTaTbHBIX UCC/Ie/JOBaHUH.

WHdopmaliioHHbIe cripaBOYHbIE CHCTEMBI:
1. Texakcnept — MH$OpPMaLMOHHBIN TIOPTa/ TEXHUYECKOTO pery/iupoBaHust: HopMel, paBuia, CTaHAApTHI
P®;
2. http://library.voenmeh.ru/jirbis2/index.php?option=com_irbis&view=irbis&Itemid=457 - b1 TOCTog
cobcteenHoM redepaui BI'TY "BOEHMEX" um. /1. ®. YCTHHOBa;
3. http://www.consultant.ru/- KoncynsranTtIIntoc- nH(OpMaIioHHBIH ITOpTas ITPaBOBOM MH(OPMAL[UH.
5.5. IIporpaMMHOe 0becrieueHue:
He TpedyeTcsl.

5.6. ndopmalioHHbIe TeEXHOIOTHUH:

B3anMogelicTBre ¢ obyuaroumucs nocpegcrsom SMOC Moodle BITY «k BOEHMEX» um. [.®. YcTuHOBa.



6. MATEPUAJ/IBHO-TEXHUYECKOE OBECIIEYEHUWE JUCITUII/INHBI

6.1. IlpakTHYecKue 3aHATHUA:

1. IIpoekTop;
2. VlHTepakTHBHAas JOCKA.

6.2. IIpouee:

1. pabouee MeCTO TIpernofiaBare/isi, OCHAIIlEHHOe KOMITBEOTEPOM C JOCTYroM B VIHTepHeT;
2. paboume MecTa CTy/IeHTOB, OCHAIL|eHHbIe KOMITbIOTEpaMH C JOCTYIIOM B VIHTepHeT, rpeiHa3HaueHHbIe
[71s1 pabOThI B 3/IEKTPOHHOI 00pa30BaTe/IbHOM Cpefie.



ITpunoxenue 1
K paboueli mporpaMme JUCIATLTHHBI
OWIO/IOT'NMYECKNU AHAJIN3 TEKCTA

AnHoTanusa paboueii nporpaMMsl

Iuctunmiaa @UTOJIOTUYECKUN AHAJIN3 TEKCTA siBfisieTcss UCLUILVIAHON 06A3aTeIbHOM
yactd 0/10ka 1 mporpamMmbl TOATOTOBKA TI0 HarpaeieHuto 45.05.01 Ilepegod u nepeeodogedeHue.
OucuurnnvHa peanu3yeTcss Ha (Qakynbrete P MexIyHapoAHOTO TIPOMBIIIEHHOTO MeHeKMeHTa U
kommyHukauu BI'TY "BOEHMEX" wum. [J.®. YcrunoBa kadenpoit P7 TEOPETMUYECKAA U
MMPUKITIAOHAS JIMHI'BUCTUKA.

JucrunivHa HatjesieHa Ha hopMHpOBaHHe KoMhemeHYuli:
OIIK-1 crocobeH TMpPUMEHSTh 3HAHMS MHOCTPAHHBIX S3BIKOB M 3HAHHUS O 3aKOHOMEPHOCTSIX
(hYHKUIMOHUPOBaHUS SI3bIKOB TI€PEBO/Ia, a TakKKe HCIOIbh30BaTh CHUCTEMY JIMHTBUCTUYECKUX 3HAHWWA TIpU
OCYyILLeCTB/IeHUH MPOQeCCHOHATBHOM [1esITeNTbHOCTH;
ITCK-5/23 criocoOHOCThL MPOBOUTE JIMHTBOTIEPEBOAUECKUH aHA/IM3 TEKCTA U CO3/iaBaTh JIMHTBOTIEPEBOAUECKUH
Y IMHTBOCTPaHOBeUeCKUit KOMMeHTapUuii K TeKCTY.

ConepkaHre  JUCHATITMHBI ~ OXBaThiBaeT KpPYr  BOMPOCOB, CBSI3aHHBIX C  yYMEHHEM  TIPOBOJUTH
JIMHTBOTIEPEBOJUECKUI  aHalMM3 TeKCTa XY[O)KeCTBEHHOTO TPOM3BEeJeHHsT W 3CCe W CO3[aBaTh
JIMHIBOTIEPEBOJUECKUIT U JIMHTBOCTPAHOBEJUECKUN KOMMEHTapuii K TEKCTY, C HeoOXO[MMOCThIO
WICTIONTb30BaHUsI AHIVIMACKOTO $3bIKa B CUTyalUsiX TIOBCEJHEBHOTO W TIpodeCCHOHANBHOTO OOIeHUsT |
03HaKOMJIEHHeM C OCHOBHBIMU YKaHPaMU aHTJIMHCKOM Xy0KeCTBeHHOM JINTepaTyphl U 3CCe.

[TporpaMMoii AUCIIUIIMHEI TIPeIyCMOTPEHbI C/IeYIOIIe BH/bI KOHTPOJIA:

TeKyluii KOHTPOJIb YCIIEBAEMOCTH CTY/[eHTOB TIPOBO/JJUTCSA B JUCKPETHBIE BpEMEHHbBIE UHTEPBAJIBI B
cnenyromux dhopmax:
e UArHOCTUYECKas pabora;

e JOMallIHee 3a/laHue.

IIpome)xyTouHas arTecTanus IPOBOAUTCS B hopMax:
e muddepeHMPOBaHHBIN 3aUeT.

OO6m1as  TPyZI0EMKOCTh OCBOEHUSI JUCLMIUIMHBI cocTaBisgeT 3 3.e., 108 u. TIporpaMMol JUCIUMJIHHEL
TpelyCMOTPeHbI MpakThueckue 3adsTus (34 4.), camocTosTebHas pabdoTa ctyneHTa (74 u).
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IIpunoxenue 2
K paboueli mporpaMme JUCIATLTHHBI
OUIOJIOTUYECKUN AHAJIN3 TEKCTA

TEXHOJ/IOI'U 1 ®OPMbI OBYUYEHUA

PekoMeH/Jaliiy 110 0CBOEHHIO JUCHUILTHHBI /I CTyAeHTa

TpynoeMKOCTb OCBOEHMS JUCLMITIMHEI cocTaBigeT 108 4., u3 HUX 34 4. ayJUTOPHBIX 3aHATUM, U 74 4.,
OTBe/|eHHbIX Ha CaMOCTOSITe/IbHYI0 paboTy CTyZeHTa.

PekoMeHzIalIK  TI0  pacripe/ie/ieHHI0  yueOHOTO BpeMeHU M0 BHJ]AM CAMOCTOSITE/TbHOM paboThl M
pasjeniam JVCIUI/IMHLI TIPUBE/IeHbI B TabTHIIE.

KoHTponb 0CBOeHUMs! AWUCLMIUVIMHBI IIPOM3BOAWUTCS B COOTBeTCTBUM C IlonokeHHMeM O TeKylleM,
py6eKHOM KOHTPOJIe YCIIeBaeMOCTH U TIPOMEKYTOUHOM aTTecTariiy 00yJarouxcsl.

®opMBbl KOHTPOJISI M KPUTEPUH OLIeHUBAHUs TIPYBe/ieHbl B TPUIOKeHHH 3 K Paboueii mporpamme.

TpyRoeMKOCTB,
Jac.

Paszpesn 1. Tema 1. ITonATHe aHa/IMTHUYeCKOro yTeHuUsl. [IoHATHe THUTepaTypHOI0 NPOU3Be/ieHHUs.
EauHCcTBO cofiep>kaHusi ¥ ¢GopMbI JIMTepaTypHOro NPou3Be/ieHH .

E. M. ITauTeneesa, C. P. BanuiuHa. . Realising via analysing:
JomaliHuit aHa/ii3 TeKCTa CII6.BI'TY "BOEHMEX" um. [I. ®. YctuHOBa, 2011 (1-5)
o BeiOOpy mipenioziaBaresisi. | O. B. Anekcanipora, B. B. BacuibeB. . AHITUACKHN S3bIK /1S
¢unonoros: Mocksa: FOpaiit, 2022 (1)

Wroro no pazzeny 1 11

Pazpgen 2. Tema 4. MeTtopabl noBecTBoBaHusA. Buabl noBectBoBanus. [IoBectBoBaHMe 0T UMeHHU aBTOpa.
B3anMooTHOLIIEHHE peYd aBTOpa U peuH nepcoHa)ka. ABTOPCKoOe OTCTyI/IeHHe, BHyTPeHHHH MOHOJIOT.

HomarHuii anamm3 tekcta | E. M. Tlanreneesa, C. P. BaymmmmHa. . Realising via analysing:
T10 BLIOOPY Tperio/iaBaresisl. CII6.BI'TY "BOEHMEX" um. [I. ®. YctuHoBa, 2011 (1-5)

Wroro no pasgeny 2 11

Pa3pen 3. Tema 2. CroxkeT ¥ cTpyKTypa npou3BeeHusa. KoHQuIMKT B Xy/10)keCTBEHHOM NPOU3BeJAeHUH.
Onucanue Mecta JelictBusa. OTK/IOHeHHE 0T MOJIe/IH TPAJULIMOHHOTO0 MOCTPOeHus Crokera. Mopen
Xy/I0)KeCTBeHHOr0 nNpou3BeeHus. Buabl KOHIIOBKH.

HomatHuit anami3 Tekcta | E. M. Ilanreneesa, C. P. BaymmmmHa. . Realising via analysing:
T0 BLIOOPY TMpernoiaBaTesis. CII6.BI'TY "BOEHMEX" um. 1. @. YctuHoBa, 2011 (1-5)

Wrtoro no pa3geny 3 11
Pazgen 4. Tema 5. TonanbHas cucrema. CpeacrBa co3jaHus TOHA/IBHOCTH NPOM3Be/leHUs.

[omarnuii aHanus Tekcta | E. M. IlanteneeBa, C. P. BasmumHa. . Realising via analysing: 1
10 BBIOOPY TperiofaBarerisi. CII6.BI'TY "BOEHMEX" um. [I. ®@. YctuHoBa, 2011 (1-5)

Wrtoro no paspeny 4 11

Pa3pen 5. Tema 3. Cucrema 00pa3oB. XapaKTepHCTHKA JeHCTBYIOIUX I, CpeJCTBa XapaKTePUCTHKH
JAeCTBYIOIIUX JIHII.

HaumeHoBaHue padoThI PekomeHnyemas iuTeparypa

11

11

11

HomarrHuit ananus tekcta | E. M. [NanTeneesa, C. P. Banuiuna. . Realising via analysing: 30
T10 BLIOOPY Tperio/jaBaresisl. CII6.BI'TY "BOEHMEX" um. [I. ®. YcTuHOBa, 2011 (1-5)
Wrtoro no pasgeny 5 30
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IIpunoxenue 3
K paboueli mporpaMme JUCIATLTHHBI
OUIOJIOTUYECKUN AHAJIN3 TEKCTA

®OH/J] OODEHOYHBIX CPECTB

®DoH/| O1[eHOYHBIX CPe/CTB, MO3BOJISIONIHE OL[eHUThL Pe3y/IbTaThl 06yUeHH s 10 JaHHOM AUCIUITINHE, BKIFOUYAIOT
B ce0s:

e UarHocTUYecKas paborta
e JOMalllHee 3a/laHue;
e muddepeHMPOBaHHBIN 3aUeT.

Kputepuu onjeHuBaHus

JMuarnocruueckas: pabora
Iuarnoctryeckas pabora npoBoauTcs B hopme Tecta B SNOC Moodle:

e TIpU MPaBUJILHOM OTBeTe MeHee ueM Ha 60% BOIPOCOB - He aTTeCcTalus;
e [IpU MPABHILHOM OTBeTe Ha 60% BOMpOCOB U OoJjiee - aTTecTalysl.

JlomaiiiHee 3a/jaHue
B kauecTBe fjoMallIHero 3a/laHusl Mpe/jiaraeTcsl BbIMOMTHUTD (QUI0IOTHYeCKUM aHa/lnu3 TeKCTa Mo
CrefyIolieMy IjiaHy.

Point of view:

1) Does the author speak in his own voice or does he present the events from the point of view of one of the
characters?

2) Has the narrator access to the thoughts and feelings of all the characters or just one?

3) Does the narrator sympathize with any of the characters or remain aloof and detached? Is the attitude explicit
or implicit?

4) Can we trust the narrator's judgment?

Tone:

1) In what vein does the narrator tell the story? Is it calm and tranquil or is it charged with tension and
emotions?

2) What note does the initial paragraph of the story strike? On what note does the story end?

3) How does the word choice and syntax contribute to the atmosphere?

4) What images (cluster of images) impart the story a cheerful, melancholy, angry, humorous or sarcastic tone?
Plot:

1) How does the story unfold? What are the bare facts of the story?

2) Which episodes have been given the greatest emphasis?

3) Does the end follow logically from the rest of the story or is it a surprise?

Setting:

1) Are there many descriptive passages or is the setting only hinted at? Is it geographical, historical, cultural or
exclusively local-colour context?

2) Are there any significant repetitions of details (actions, words, thoughts)?

3) How does the setting help to understand the characters and themes?

Character:

1) What are the characters' names and what do they look like? Does this have any significance?

2) Are the characters presented directly or indirectly through action and speech?

3) With what main problem is the protagonist faced? Is it a conflict with another individual (with society,
within himself)?

4) Does the protagonist achieve greater self-knowledge and awareness as a result of his or her experience?
Theme:

1) Does the story contain one or several themes? What central idea is the author trying to bring into focus?
2) What does the title indicate about the theme of the story?

3) Are there any evident symbols? If so, do they direct us to the story's central theme?

4) What moral inference may be drawn from the story? What truth or insight does it reveal?

5) Try to sum up into a sentence the story's embedded meaning.

6) What is your personal response to the story and the author's style?

JuddepennupoBaHHbIil 3aueT
Ouenka 3a auddepeHIIMPOBaHHbBIN 3aueT BLICTAB/ISIETCS B COOTBETCTBUHU C TEXHOJOTHUECKON KapToit
JUCLUTIIMHBL. EC/TU CTyeHT yKejlaeT TIOBBICUThL CBOIO OLI€HKY, OH BBITIO/IHSIET TIPAKTUUeCKOe 3aflaHue.
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Bo Bpemsi poBeieHus AudhepeHIPOBAHHOTO 3aUeTa OLIeHUBAETCSI YMEHUE CTY/I€HTOB OMpe/esisiTh TUIT/XKaHp
pacckasa, OTPhIBKA Xy/I0’KeCTBEHHOIO TEKCTa 00beMOM OT /IByX CTPaHMUI] TIeUaTHOTO TEKCTA /10 3aKOHUEHHOTO
pacckasa; ymeHue GOpMy/IMPOBATE TeMY JaHHOTO paccKasa OTpe/ieNiiTh BUJ KOMIIO3WULIMOHHOTO U CH’KETHOTO
MOCTPOEHUs TEKCTA, TUTT U ()OPMY TTOBECTBOBAHMUS B HEM; YMeHHe Jie/laTh KPaTKUH Mepecka3 CHKeTHOU JTMHUM
(1e bonee 10 npeIoXKeHUH); YMEHHe JaBaTh MOAPOOHBIN aHAINU3 COAEP KAHMS KaK[OT0O 3/IEMEHTa CHOYKETHOM
CTPYKTYPbI Uepe3 UHTePTPETAI[|I0 UCTI0/Ib3YEMbBIX B HEM U300pa3UuTebHBIX CPE/ICTB U MPUHITUIOB
MOCTPOEHMUS TEKCTA; YMEHUe TPYMIHUPOBaTh CTUJIMCTUUECKHUE TIPHEMBI aBTOpa; YMeHUe fiefiaTh 000011eHus
aBTOPCKUX CTHJ/IEBBIX 0COOEHHOCTEH uepe3 aHaau3 yrnoTped/isieMbIX UM U300pa3uTe/IbHBIX CPe/ICTB; yMEHHe
HaXOJUTh U 00BSICHATH CBSI3b MEXK/Y COZIEP>KaHUEM paccKas3a U ero Ha3BaHUeM; yMeHue (opMy/TMpOBaTh UJEH0
pacckasza v apryMeHTHPOBATh CBOU BBIBOZBI HA OCHOBE MPOBEIEHHOT0 aHa/Ik3a TeKCTa.
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Pa3pesn 1. Tema 1. ITonsitue

aHa/uTUYecKoro ureHus. Ilousitue Tomarmmee

3 6 |1uteparypHoro npousBeaeHus. Equncreo | 18 7 7 11 20 | 20 A IAHMe
cofepxaHus v ()OpMbI JIUTEPATYPHOT0 A
Npou3BeAeHM .

Pa3pen 2. Tema 4. MeTo/ bl
MOBeCTBOBaHUsI. Bu/ibl MOBeCTBOBAaHUAA.

3 6 IToBecTBOBaHUe OT UMEHHU aBTOpPaA. 17 6 6 1 20 | 20 HomarHee
B3aumMooTHoLIeHNe peuH aBTopa U peux 3a/laHue
nepcoHa)ka. ABTOPCKOe O0TCTyIlIEHUE,

BHYTPEeHHUU MOHOJIOT.

Paspges 3. Tema 2. CroxeT u CTPpyKTypa
npousBejeHus. KoHpukT B
Xy/|0)KeCTBeHHOM NPOU3BeJeHUH.

3 6 |Onucanue mecrta geiicrBusi. OTK/I0HeHHe | 18 7 7 11 20 | 20 'H:;A?:;se
OT MO/ie/Td TPAAMIJMOHHOI0 TOCTPOEHH S A
croxxeta. Mopenu Xy/[0)keCTBeHHOI0
npousBeaeHMs. BUbI KOHIIOBKH.

Pazpen 4. Tema 5. TonanbHas cucreMa. TMomanmee

3 6 |CpeacTBa co3gaHusA TOHA/ILHOCTH 18 7 7 11 20 | 20

3a/laHue
Npou3BeieHM .
Pazgen 5. Tema 3. Cucrema 00pa3oB.

3 6 XapakTepucTiKa ACHCTBYIOLINX AL 37 7 v 30 20 | 20 HomarHee
CpeacTBa XapaKTePUCTUKU AeCTBYIOLIINX 3a/laHue
JIMLY.

Bcero 3a 6 cemecTp 108 | 34 34 74 | 100 | 100
Bcero mo aucruninHe 108 | 34 34 74 | 100 | 100
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OIIK-1

Kputepuu oneHuBaHus

Ne 1
Ne 2
Ne 3

Ne 2

Ne 3

No 4

Ne 6

Bonpocbl 0mKpbimoz20 munda:

What can flashback do?

When does climax generally occur in a story?

What is the relationship between a theme and motif?

What are the main features of flashbacks?

What is metonymy?

How is simile different from metaphor?

What is an essay?

What does the introductory paragraph of an essay require?
What should the conclusion of an essay have?

Consonance is one of the most common techniques for creating ...
Bonpocbl 3akpbimozo muna:

The presentation of events in their development is known as ...

a) description
b) narration
¢) gradation

d) composition
A deliberate overstatement or exaggeration is known as ...

a) circumlocution
b) periphrasis
c) hyperbole

d) meiosis
If you chase two rabbits, you will lose them both. This is an example of ...

a) proverb
b) metaphor
c) figure of speech

d) all of the above
A(n) ... is a separate incident which helps to unfold the action in a piece of fiction

a) climax
b) denoument
c) episode

d) plot
A metonym is a kind of

a) Simile
b) Proverb
¢) Metaphor

d) None of the above
Which of these is a figure of speech?

a) Life is like a box of chocolates.
15



b) All the world’s a stage
¢) Hand me the salt, would you?

d) All of the above
Ne 7 Which is NOT true of hyperbole?

a) Hyperbole is used by adults and children alike.
b) Hyperbole can be found in poetry.
c) Hyperbole should be taken literally.

d) Hyperbole is used to emphasize something.
Ne 8 How is climax related to plot?

a) it is a type of plot
b) plot and climax are both necessary for a story
¢) it is the most important element of plot

d) both b and ¢
Ne 9 Foreshadowing can be used to create :

a) tension
b) suspicion
a) anticipation

d) all of the above
Ne 10 Literature means:

a) Great writing
b) Anything fictional
¢) Anything written for artistic purposes

d) Any written material

IICK-5/23
Bonpocbl 0mKpbimoz2o muna:
Ne 1 The idea of a literary work is expressed ...
Ne 2 What is the best way to put setting into a story?
Ne 3 Why is climax important?
No 4 Foreshadowing helps the feel more connected to the story.
Ne 5 Why is setting important to a story?
Ne 6 Who is an anti-hero?
Ne 7 What is a theme?
Ne 8 How is flashback different from flash-forward?
Ne 9 What stylistic device is used in this sentence: My friend is as good as gold?
Ne 10 What stylistic device is used in this sentence: The frogs began their concert?
Bonpocbl 3akpbimo2o muna:
Ne 1 Tone is determined by:
a) Diction
b) Sentence structures
c) Content
d) All of the above
Ne 2 When composing a narrative, which elements should you use?
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Ne 3

No 4

Ne 5

Ne 6

Ne 7

Ne 8

Ne 9

a) A well-developed plot and characters
b) A proper sequence of events
¢) An interesting and detailed setting

d) All of these things, and many other elements of good story writing
What is the first step in writing drama?

a) Creating a beginning-middle-end structure
b) Think about the characters
¢) Don’t forget about comic relief

d) All of the above
Autobiographies are important because

a) They are a way to show others they are not alone in their problem.
b) They are a good way to inspire other people.
¢) They are a way for the person to continue healing.

d) All of the above
The description of the physical background, including the place and time as well as the
significant items surrounding the action and the characters, constitutes of a literary work.

a) setting
b) plot
a) composition

d) focus of narration
All figures of speech are drawn on to some degree.

a) Irony
b) Literal truth
¢) Metaphor

d) The gullibility of the audience
A story seldom begins of a point which leads quickly and logically to the crucial
moment, the ...

a) climax

b) conflict

c) surprise ending

d) ending

Hints inserted by the author to indicate to the reader how the action is going to develop,
and thus to contribute to the credibility of the plot, are known as ...

a) foreshadowing

b) foregrounding

c) flashback

d) rising action
When the development of the plot deliberately produces a state of uncertainty, doubt and
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anxiety, we speak of ...
a) climax

b) atmosphere

c) surprise ending

d) suspense
Ne 10 The interrelation between different components of a literary work is called ...

a) setting
b) plot
€) composition

d) focus of narration
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