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JIUCT COI'JIACOBAHUA

PABOYAS ITPOI'PAMMA COCTABJIEHA B COOTBETCTBUH C TPEBOBAHUSMU ®ENEPAJIBHOI'O
T'OCYJAPCTBEHHOI'O OBPA3OBATE/IBHOI'O CTAHJAPTA BBICIIIET'O OBPA3OBAHUA (®I'OC BO)

45.03.03 ®ynameHTaIbHAsA U NPHUK/IafHasA JUHIBHCTHKA
rog, Habopa rpynrbl: 2024

IIporpamMmmy cocTaBuIu:

Kadenpa P7 TEOPETUYECKAS U ITPUKITAJHASA JIUHTBUCTUKA
MartomvHa EnieHa AHaTo/ibeBHa, CTapllnii perno/jaBaTesib

Kadenpa P7 TEOPETUHYECKAA U IMTPUKITAJHASA JINMHIT'BUCTUKA
MawmaeB ViBaH [IMUTpHeBUY, CTapILIUii ITpernojaBaTeb

[Tporpamma paccMOTpeHa
Ha 3ace/laHuy Kadepbi-pa3paboTumka
paboueti nporpamMmel P7 TEOPETUYECKAS U IIPUKJ/TATHASL JIMHT BUCTUKA

3apenyromuii kadenpoit Hes3oposa I 1., k.¢.H., mo11.

[Tporpamma paccMOTpeHa
Ha 3ace/laH11 BhIIyCKarollel Kadepbl

P7 TEOPETUYECKASA U ITPUKJ/TIAJHASA JIMHI'BUCTUKA

3aBepytomuii kKadenpoii Heezopogsa I'.[., k.¢.H., moii.




PABOYAS ITPOI'PAMMA JUCIIAII/INHBI
®UITO/IOTMYECKUI AHAJIN3 TEKCTA

Paspensl paboyeii mporpaMmsI

1. HEJIN OCBOEHUSA JNCHUITIINMHBI

2. MECTO INCLHUIIIIMHBI B CTPYKTYPE OOII BO

3. CTPYKTYPA 1 COOEPXXAHWE NUCLIAITJINHBI

4. ®OPMbBI KOHTPOJIA OCBOEHUMA ANUCLIUITIMHBI

5. YYEBHO-METOIMYECKOE 1 UTHOOPMAILIMOHHOE OBECITEYEHUWE OVCLUITIIHBI
6. MATEPUAJIBHO-TEXHMUYECKOE OBECITEUEHWE OVUCHUITJIMHBI

ITpusoxeHusi K padouyeii mporpaMme JUCIMILUIHHBI

o Tlpunoxkenue 1. AHHOTaLMsI paboueli IpOrpaMMbl
o Ilpunokenue 2. TexHonoruy u Gopmbl 00yueHHs
o [Ipunoxenue 3. OHABI OLIEHOUHBIX CPEJCTB



1. OE/IM OCBOEHUSA JUCILUIIVIMHbBI

Lenbto 0CcBOEHUS AUCLUILIVHEI SIB/IsieTCst (POPMUPOBAHUE CIeAYIOIMX KOMITeTeHLUI:

OITK-6 — criocoOHOCTh CBOOOAHO TOBOPUTH U MIOHUMAaTh PeUb Ha MIEPBOM HM3yUuaeMOM WHOCTPAHHOM SI3bIKE B
€ro JiuTepaTypHOU (opMe, BK/HOUas TIpodeCcCHOHa/IbHOEe MUCEMEHHOE U YCTHOe OOIleHHe; B/IafIeTh BTOPBIM
WHOCTPaHHBIM SI3BIKOM B 0O0BEMe, AOCTaTOUuHOM /s TpodeCcCHOHANbHOTO OOIIEeHWs W UTEeHWs HayyHOU
JIUTepaTyphbl

IICK-1/23.4 — cnocoOHOCTb TIPOBOAWTL JIMHTBOMIEDPEBOJUECKHM aHa/lW3 TeKCTa W CO37laBaTh
JIMHTBOTIEPEBOAUYECKHI 1 IMHTBOCTPaHOBeIUeCKU KOMMEHTAapHii K TEeKCTY

@®opMHPOBaHHMIO KOMIIETEHIUI CITYKUT JJOCTIDKEeHHE CIIeyIOIIUX Pe3y/IbTaToB 00pa30BaHMsI:
OIIK-6

3HAHUS:

Ha YpOBHe Ipe/|CTaB/IeHUM:

03HaKOMJIeHHe CTY[eHTOB C OCHOBHBIMH IepeBOAUeCKUMY HaBblKaM{ U YMEHUSIMU [JIs1 PellleHus 3a/au
ME>X/IMYHOCTHOIO U MEXKKY/IbTYPHOI'O B3aUMOZEUCTBUS (3pUTe/bHO-IIMCbMEHHBIM IIepeBO/iOM, 3PUTe/bHO-
YCTHBIM II€PEBOZOM)

Ha ypOBHE BOCIIPOU3BeeHUsI:

JIeKCHKa aHIJIMHCKOTO SI3bIKa, JOCTATOYHasl AJIs TOJep)KaHusl YCTHO-pedeBble KOHTAKThI B CUTYaL[UsIX
rpoceCcCUoHaIBHOTO 00ITIeHNs;

Ha ypOBHe TTOHWMaHHUSI:

BJ/Ia/ieHVe NHOCTPAHHBIM SI3bIKOM B 00bEMe, He0OX0IMMOM i/ TToTyuyeHust TpeOyemoii nH$OpMaLyH 110
npodecCHOHa/IbHON TeMaTMKe U HaBblKaMU [OZJiEP)KaHUsSl YCTHBIX peueBbIX KOHTAKTOB B CHUTYaLIUsX
npo¢eCcCHOHAMTBHOTO 00IIeHNS;

YMeHus:

TpPaKTHUeCKUe yMeHHUs:

TIOZIeP>KUBATh YCTHO-PeUeBbie KOHTAKThl B CUTYaL[UsIX MPO(eCCUOHATBHOTO 00IeHus;

TIO/|/leP>KMBaTh YCTHO-peueBble KOHTAKThI B CUTYaL[UsIX KYJIBTYPHOTO, OLITOBOTO U NMpOdeCcCHOHANbHOTO
00111eHMs, BBICTYTIATh C YCTHBIM COOOIIIeHeM, BeCTH JIUCKYCCHIO;

000011jaTh  UHPOPMALIMIO TEKCTOB TMpPOGeCcCHOHANTLHOTO CO/IEP)KAHUST B BHZIe Te3WCOB, pedepara,
pesioMe, aHHOTALIUH;

HABbIKU:

KOMMYHUKAllMd B YCTHOW (opMe Ha pyCcCKOM W HWHOCTPAHHOM sI3bIKaxX JJIsi DeLIeHus 3ajau
ME>KIMYHOCTHOIO U MeXXKY/IbTYPHOI'O B3aUMO/|eMCTBUSL.

IICK-1/23.4

3HAHUSA:

- OCHOBHBIE TIOHATHS W KaTeropyuyd y4yeOHOM [JUCLIMIUIMHBI «DuUIoornyeckuid aHaan3 TeKCTa» Ha
AHIVIMICKOM U PYCCKOM $I3bIKaXx;

- TIOAXOAbI K OINMUCAHUIO W W3YUEHWI0 TEKCTOB 3CCe U MeTOAbl HUCC/ae[oBaHusi (OPMasbHBIX |
Coflep)Kare/bHbIX ~ COCTAaB/SIOIMX  JIaHHOTO TUMA  TeKcTa  (CeMaHTHUKO-CTWIMCTUYeCKHWH — aHanus,
JIMHTBUCTUYeCKUH, 9KCTPaIMHIBUCTHYECKUH, TMHTBUCTUYECKOe KOMMEHTHPOBAaHNe, aclleKTHbIN 1

KOMII/IEKCHBIM aHau3 U JIp.);

- MECTO W pOjib «(PUIOJIOTMUECKOTO aHaIM3a TEKCTa» B CUCTEMe PA3/IMUHBIX acrieKToB B 00yueHud
aHIIMHACKOMY SI3BIKY;

YMeHUs:

- orbupaTh UM CHCTeMaTH3UpOBaThb JIMHIBUCTUYECKWH Marepuas, CBfI3aHHBI C pPaCKpbITHEM
Xy/ZI0’KeCTBEHHOM HZleu NTPor3Be/ieHrs], ero 00pa3Horo CTposi;

- UCII0/Tb30BaTh pa3HO0OpasHble CrIOCOOBI ¥ CpeiCTBA MOTyUYeH st Pa3HOTO

Bujia uHhopMaruu (paxTyasbHON, KOHLIENTYa IbHOU, TIOATEKCTOBOM) ;

- Ha OCHOBe 3HaHMsI TeKCTOBBIX KaTeropuii aHa/IM3UPOBaTh TEKCThI 3CCEUCTUYeCKOTO JUCKYPCa;

HaBbIKU:

- TIpUMEHSITb Ha TMpakTWKe HOPMbl YCTHOM M TNHMCbMEHHOW peud COBPeMEHHOTO JIUTepaTypHOro
aHIJIUHCKOTO sI3bIKa.

- IMHI'BUCTUYECKOTO U JIUTepaTypoBe[UeCKOro aHa/lu3a TeKCTOB 3CCE;

- CaMOCTOSITe/IbHOW PabOoThI C COBPEMEHHOM JIMHIBUCTHYECKOUN W JIMHTBOCTIIMCTAYE CKOM JINTepaTypou
TI0 U3y4aeMbIM BOTIpOCam;

- peueBoii IpodeCCUOHANBHON KYIbTYPhI;

- cbopa 1 aHanM3a S3BIKOBBIX W JIUTEPATYPHBIX (AaKTOB C UCTIO/IB30BaHMEM TPAJULIMOHHBIX METOJOB U
COBpeMeHHBIX WH(HOPMAI[OHHBIX TeXHOTOT M.



2. MECTO ANCIIMIIVIMHBI B CTPYKTYPE OOII BO

HducuurivHa ®UNITOJIOTNYECKUIN AHAJIN3 TEKCTA sB/sieTcst JUCLATUIMHON 00A3aTe TbHOM
yacTu 6;10Ka 1 nporpamMMeI TIOATOTOBKHM 110 HaripaBieHuto 45.03.03 dyHoameHmanbHas u npukaaoHast
JIUH2BUCMUKA.

CopepxaHue [OUCLIMIUIMHBI ~ SIBJISETCS JIOTUUeCKUM IpogospkeHueM auctuiuivdH: OCHOBBI
ITEPBOI'O MTHOCTPAHHOT O A3bIKA.

CoziepykaHue JVCIUTIIMHBI SB/ISETCS OCHOBOH 151 ocBoeHus aucturuia: IIPAKTUYECKUM KYPC
1-TO THOCTPAHHOI'O fI3bIKA.

Hpe,aBapHTeanble KOMIIeTeHLIH, C(I)OPMI/IPOBEIHHI:IE y 06yqa}01ueroc51 A0 HadaJ/la u3yueHud JUCLHUTIIIMHBI:

¢ [TK-91 — criocobeH K KOMMYHUKAIMK M KOOTepaljuu B 1upoBoi cpefie, UCIO/Ib30BaHUI0 Pa3IMUHbIX
[UGPOBBIX CPEICTB, MO3BOJISIOIIUX BO B3aUMOZEHCTBUU C APYTUMU JTFOABMU JI0CTHUTaTh MOCTAB/IeHHBIX
Lesei

¢ YK-4 — CriocobeH oCyI1eCTB/IATh /IeJI0BYI0 KOMMYHUKALUIO B YCTHOH M IMTUCBbMEHHOM (hopMax Ha
rocy/lapcTBeHHOM si3bike Poccuiickoit @esepaiiii 1 MHOCTPaHHOM(BIX) sI3bIKe(ax)



3. CTPYKTYPA U COAEPXKAHUE JUCIIUII/INHBI

OO0111as TPY/I0EMKOCTh JUCITUTUTUHBI COCTaB/seT 4 3.e., 144 u.

3.1. Copeprxanue (JUAAKTHKA) JHCLUATUTHHBI
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Paspen 1. Tema 1. ITonAaTHe aHanuTHYecKOro ytenus. IloHATHe MMTEpaTypHOro
npousBefenus. EAMHCTBO copiep)xanus ¥ (OPMBI INTePaTypPHOT0 MPOU3BE/EHHU.
3 5 Beezenue. AHanu3 TekcTa o Beibopy npernogasaressi. Pacckas G.Mikes “On Marrage”. 24 17 17 7 10 10
DopMHUpPOBaHKe HABbIKa aHa/IN3a XygoxkecTBeHHOro Tekcra. R.Dahl “Mrs Bixby and the
Colonel’s Coat”.
Paszpen 2. Tema 2. CioxeT H CTPyKTypa npousBefenusi. KoHIHMKT B Xyn0)KeCTBeHHOM
NpoU3BeJeHUH. OnucaHue MecTa }]EﬁCTBHﬁ. OTKJ/IOHEHHE 0T Mojie/Id TPaJAUIJHOHHOI'0
3 5 TOCTPOeHHs croxera. Moaenu Xy (| 0 POU3B Bu/bl KOHIIOBKH 24 17 17 7 20 20
AHanu3 xyoxxecTBeHHOro Tekcra. J.Joyce “The Boarding House”. TBopueckue yrpaxHeHHsl.
OB}'[BAEHI/IE JIEKCUKOM AJIs COKpALLleHHOI'0 BapuaHTa TeKCTa, U3yueHHe JIOTUUeCKUX CKperl A/
CO31aHUsA CTpOﬁHOFO JINTepaTypHOro KpUTUYeCKHU OCMBIC/IEHHOI'O TeKCTa.
Pa3zpaen 3. Tema 3. Cucrema o0pa3oB. XapakTepucTHKA JelcTByomux . Cpeacrea
3 5 XapaKTepHCTHKH JIeHCTBYIOLIMX ML, AHa/u3 XyfoxKecTBeHHoro Tekcra. Carlos Williams 24 17 17 7 20 20
“The Use of Force”. AHanu3 cpeJCTB 06pa3sHOCTH Pa3/UUHbIX 3bIKOBbIX YPOBHEH KaK OCHOBBI
CO3/jaHUs XyA0XKeCTBeHHON HH(OPMALK B TEKCTe.
Bcero 3a 5 cemecTp 72 51 51 21 50 50
Paspen 4. Tema 4. MeTopbI oBeCT Bupb! nosect IToBect oT
3 6 aBTopa. B T peud aBTOPa U peuH IepcoHa)ka. ABTOPCKoe 35 25 25 10 o5 25
OTCTyIlVIeHHE, BHyTpeHHHﬁ MOHO0,10T. CaMOCTOSITe/IbHBIM TMHIBOCTU/IMCTUUECKUI aHa/Tn3
XyfoxxecTBeHHOro Tekcra G.Swift “Chemistry”.
Paspen 5. Tema 5. TonanbHas cucrema. CpejicTBa CO3/JaHHS TOHATLHOCTH NPOU3Be/IeHHS].
3 6 Ananu3s Tpornos/puryp peun v pyrux MUKPOKOMITIOHEHTOB TeKCTa Ha OCHOBe paccKasa 37 26 26 11 25 25
R.Tremain “Shooting Season”.
Bcero 3a 6 cemecTp 72 51 51 21 50 50
Bcero no gucuuninHe 144 102 102 42 100 100
3.2. AyAuTOPHBIN NPaKTUKYM
No Tema Oo0nemMm,
n /;I HOMep U HAMUME€HOBdHHE pa3jie/id AUCIUII/IUHBI MNpPAKTHYECKOro| ayA.
3aHATHUA gacoB
Pazpen 1. Tema 1. TTonsiTue aHanuTdeckoro urenud. [ToHdaTue Amnanus Tekcra
1 JINTEepaTypHOT'O IIPpOM3BEI€HMA. E,E[I/IHCTBO CoAep>KaHud U (bOpM])I 10 BbI60py 17
JINTepaTypHOI'O IIPpOKM3BeIeHNA. TperogaBaTesis.
Pasgen 2. Tema 2. CroxeT U CTPYKTypa Npou3BeZieHrsl. KoHQIIUKT B AHAIH3 TeKCTa
) Xy[0KeCTBEHHOM ITPpOM3BeAeHUN. OrmucaHue MecTa ﬂEﬁCTBHH. OTK/0oHeHue 10 BEIGO 17
OT MOZJe/I TPaAUILIMOHHOI'O MOCTPOEHMs CHOXKETa. MO,[LG]'[I/I Hpeno ag?:l[TEJIH
XyA0XXeCTBeHHOI'O IMpOr3BeJeHM . BI/I,Z[])I KOHILIOBKH. p A ’
o AmHanu3 TekcTa
3 Paszen 3. Tema 3. Cuctema 06pa30B. XapaKTepUCTHKA AeHCTBYIOIIMX JIHII. 110 BEIBOP 17
CpezcTBa XxapaKTePUCTUKU J1eHCTBYIOILIUX JIUL]. y
rperiogaBaTe/isd.
Bcero 3a 5 cemectp 51
Pazgen 4. Tema 4. MeTopl noBeCTBOBaHMS. Buibl MOBeCTBOBaHUSI. Amnanu3 TekcTa
4  |[loBecTBOBaHME OT UMEHH aBTOpa. B3aMMOOTHOIIIEHHE peur aBTOpa ¥ PeUM |10 BhIOOPY 25
repCoHa)Kd. ABTOPCKOE OTCTYIl/IEHHE, BHYTPEHHI/Iﬁ MOHOJIOT. rperiogaBare/is.
AmHanu3 TekcTa
Pasgen 5. Tema 5. TonanbHas cuctema. CpefcTBa CO37jaHNS TOHATBHOCTHA
5 10 BBIOODY 26
Tpor3BeJeHu.
rperiogaBare/is.
Bcero 3a 6 cemectp 51
3.3. CamocrosTenbHast padora crygenra (CPC)
Copepxanne
Ne Homep u HaiMeHOBaHHE a3/e/id JUCITMII/INHbI i‘le%}loro OG’LEM,
n/n P P y 4acoB
3aldHHUA
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1 |Pa3pen 1. Tema 1. ITonstue ananmutryeckoro urenus. [louarue JomarHui 7
JIUTEPaTyPHOTO Mpor3BedeHus. EUHCTBO cosiepyKaHust U (hOpPMbI aHanu3 TeKcTa
JIATepPaTypPHOro NPOU3BeIEeHUS. 10 BLIOOpY

rpernojaBare/isi.
Paspen 2. Tema 2. CroxeT 1 CTPyKTypa npor3BesieHust. KoH(UKT B JomarHui

9 [XYAOXKeCTBEHHOM NPOU3BeJCHUH. Ornrcanue mecTa AelictBust. OTK/IOHeHHe |aHa/v3 TeKCTa v
OT MOJe/IU TPaJULIMOHHOTO TTOCTPOeHUs ctoxkeTa. Mopenu 10 BLIOOpY
XY[\0’KeCTBEHHOTO NPOoU3Be/ieHusl. BHU/bl KOHLIOBKH. TriperiofiaBaresisi.

JomartrHuii
3 Pazgen 3. Tema 3. Cucrema 06pa3oB. XapakTepHUCTUKA AeUCTBYIOIIMX JIML]. |aHa/IU3 TEKCTa v
CpencTBa XapaKTepUCTUKU JeMCTBYIOLIUX JIUL]. 10 BEIOODPY
rpernozasaresi.
Bcero 3a 5 cemectp 21
Pasnen 4. Tema 4. MeTozibl NOBeCTBOBaHMs. BUbI ITOBECTBOBAHMUS. Homarlkui
aHaJii3 TeKcTa

4  |TloBecTBOBaHMWE OT UMEHU aBTOpA. B3aMOOTHOIIEHNE peur aBTOpa U peuun 110 BEIGODY 10

repcoHa)ka. ABTOPCKOe OTCTYILUIeHUe, BHYTPEeHHU MOHOJIOT.
rperiofiaBaresisi.
HomartrHuii
5 Pazpen 5. Tema 5. ToHanbHas cuctema. CpeAcTBa CO34aHUS TOHAJILHOCTU  |aHa/IA3 TeKCTa 1
TIPOM3BE/IeHUS. 10 BLIOOpY
rpernofasaressi.
Bcero 3a 6 cemectp 21
4. ®OPMbI KOHTPOJII OCBOEHUSA TNCLUIIVINHBI
CEMECTP HEJAEJ/IN CEMECTPA
1/2) 3 |4/5| 6 |7/8 9 | 10 |11 |12 13|14 | 15 | 16 17
5 a3 ap a3 | ap a3 | Op 3au.

6 TP JIP

AP mid. 3ad.

YcioBHBIE 0003HAUEHMS:

[P — nuarHocThueckasi paboTa;

[3 — nomaiHee 3a/jaHue;

3au. — 3aUeT;

aud. 3a4. — quddepeHITMPOBaHHbBIN 3aUeT.

TEKyIHHﬁ KOHTPOJIb YCII€EBAE€MOCTH CTYAE€HTOB IIPOBOJWUTCA B JUCKPETHLIE BpEMEHHBIE MHTEPBAJ/IbI B

cnenyromumx dhopMax:
e UArHOCTUYECKas paboTa;
e JOMalllHee 3a/laHue.

HpOME)Ky'TO‘lHaH dTTecTalus IIPpOBOAUTCA B (l)OpMaXZ

e  33UeT;

e muddepeHITMPOBAHHLIN 3aUeT.

27102



5. YYEBHO-METOJIMYECKOE 1 THO®OPMAIIMOHHOE OBECIIEUEHUE
TCIUATUIVHBI

5.1. OcHOBHas JiMTeparypa no JUCLUILIMHE:

1. E. M. ITanTeneeBa, C. P. BanumuHa. . Realising via analysing. CII6.BI'TY "BOEHMEX" um. []. ®.
YcruHoBa, 2011, 93 3k3.

2. O. B. AnekcansipoBa, B. B. BacunweB. . AHrmiickuii si3bik Ajist pusosoroB. Mocksa: FOpaiit, 2022, 3.
pec.

5.2. JlorionHUTeNbHAs IUTepaTypa Mo JUCLUIUIVHE:
He Tpebyercsl.

5.3. [lepuoguueckue U3gaHusi:
He Tpe0yroTCs.

5.4. TlepeueHb pecypcoB UH(OPMAI[HOHHO-TEIEKOMMYHHKAITMOHHOW ceTH "VIHTepHeT", HeoOXOAUMBIX /ISt
OCBOEHUS! TUCIUTUINHBI, 3/IEKTPOHHBIE OMO/THOTEUHbIE CUCTEMBI:

1. https://urait.ru/ — O6pa3oparesbHas rardopma «HOpaiiT». [IJ1s1 By30B U CCY30B;

2. https://e.Janbook.com/ — 3BC JlaHs;

3. http://library.voenmeh.ru/jirbis2 — Caiit dyHmamenTtansHol 6ubnmuoreku BI'TY «Boenmex» uM. [1.0.
Yernnosa — bubmoreuno-usgarensckui neHtp bI'TY "BOEHMEX" um. [1.®. YctuHoBa —
dynnamenTanbHasa 6ubmoreka BI'TY «k BOEHMEX» um. [1.®. YcTHHORBA.

CoBpeMmeHHbIe TIpo¢eccHoHabHbIe 0a3bl JaHHbIX:
1. https://rusneb.ru — HaujnoHansHas 3sekTpoHHast oubmioreka (HOB);
2. https://cyberleninka.ru/ - HayuHast 3nekTpoHHast 6ubnmioreka «KubepneHuHKa»;

http://www.rfbr.ru/rffi/ru/library - TTonmHoTekcTOBast 31eKTpoHHast bubMoTeka Poccutickoro doHia
(hyHIaMeHTaTbHBIX UCC/Ie/JOBaHUH.

WHdopmaliioHHbIe cripaBOYHbIE CHCTEMBI:
1. Texakcnept — MH$OpPMaLMOHHBIN TIOPTa/ TEXHUYECKOTO pery/iupoBaHust: HopMel, paBuia, CTaHAApTHI
P®;
2. http://library.voenmeh.ru/jirbis2/index.php?option=com_irbis&view=irbis&Itemid=457 - b1 TOCTog
cobcteenHoM redepaui BI'TY "BOEHMEX" um. /1. ®. YCTHHOBa;
3. http://www.consultant.ru/- KoncynsranTtIIntoc- nH(OpMaIioHHBIH ITOpTas ITPaBOBOM MH(OPMAL[UH.
5.5. IIporpaMMHOe 0becrieueHue:
He TpedyeTcsl.

5.6. ndopmalioHHbIe TeEXHOIOTHUH:

B3anMogelicTBre ¢ obyuaroumucs nocpegcrsom SMOC Moodle BITY «k BOEHMEX» um. [.®. YcTuHOBa.



6. MATEPUAJ/IBHO-TEXHUYECKOE OBECIIEYEHUWE JUCITUII/INHBI

6.1. IlpakTHYecKue 3aHATHUA:

1. IIpoekTop;
2. VlHTepakTHBHAas JOCKA.

6.2. IIpouee:

1. pabouee MeCTO TIpernofiaBare/isi, OCHAIIlEHHOe KOMITBEOTEPOM C JOCTYroM B VIHTepHeT;
2. paboume MecTa CTy/IeHTOB, OCHAIL|eHHbIe KOMITbIOTEpaMH C JOCTYIIOM B VIHTepHeT, rpeiHa3HaueHHbIe
[71s1 pabOThI B 3/IEKTPOHHOI 00pa30BaTe/IbHOM Cpefie.



ITpunoxenue 1
K paboueli mporpaMme JUCIATLTHHBI
OWIO/IOT'NMYECKNU AHAJIN3 TEKCTA

AnHoTanusa paboueii nporpaMMsl

Iuctunmiaa @UTOJIOTUYECKUN AHAJIN3 TEKCTA siBfisieTcss UCLUILVIAHON 06A3aTeIbHOM
yactd 0/0ka 1 mporpammel TOATOTOBKU IO HaripaejieHH0 45.03.03 ®yHOameHManbHAsi U NpuKaAaoHas
ANUH2gUCcMuKa. [AucLuIUIvHa peanu3yetcs Ha (hakyasreTe P MexxlyHapoZHOTO TIPOMBIILIZIEHHOTO MeHeI)KMeHTa
u komMmyHuKaimyd BI'TY "BOEHMEX" um. [.®. YcruHoBa kademapoit P7 TEOPETUUECKASA U
MMPUKITIAOHAS JIMHI'BUCTUKA.

JucrunivHa HatjesieHa Ha hopMHpOBaHHe KoMhemeHYuli:
OTITK-6 criocobHOCTh CBOOOJHO TOBOPUTH W MOHMMATh PeUb Ha TIEPBOM H3y4aeMOM MHOCTPAHHOM SI3bIKE B €T0
JUTepaTypHOU (opme, BKItouas TpodecCHOHATbHOE THMChMEHHOEe W YCTHOe OOIIeHHe; B/a/IeTh BTOPHIM
WHOCTPaHHBIM SI3bIKOM B 00BeMe, [OCTAaTOYHOM it Tpo(ecCHOHATBHOTO OOIeHWs W UTeHUs HayuHOU
JIUTEepaTyphl;
I[ICK-1/23.4  cnocoOHOCTb  TIPOBOAMTL  JIMHTBOINEPEBOAUECKUM  aHAaIM3  TeKCTa U CO3/aBaTh
JIMHTBOTIEPEBOZIUECKUI U TMHTBOCTPAaHOBe[UeCKHI KOMMEHTapHUM K TEKCTY.

CofepkaHve  OUCLIMIUVIMHBI ~ OXBaThblBaeT KPyr  BOMPOCOB, CBSI3aHHBIX C yYMEHHWEM TIPOBOAWTH
JIVHTBOIIeDEBOJUECKUII  aHalW3 TeKCTa  Xy[O0)KeCTBeHHOTO IIPOM3BEJeHHsT U 3CCe U CO3[aBaThb
JIMHTBOTIEPEBOAUECKUIT UM JIMHTBOCTPAaHOBEAUECKWH KOMMEHTapud K TeKCTy, C HeoOXOAUMOCTbIO
WCIIOIb30BaHMsl QHIVIMHMCKOTO s3bIKA B CHUTYalMsiX TIOBCEJHEBHOTO M TIPOGeCCHOHATbHOTO OOIIeHus |
03HaKOMJIEHHeM C OCHOBHBIMHU KaHPaMH aHIVIMHCKOM XyZ,0’KeCTBeHHOM JINTepaTyphl U 3CCe.

[IporpamMmoii JUCLUITIMHLI TTPelyCMOTPEHBI CJle/IyIollrie BHABI KOHTPOJIA:

TeKyuii KOHTPO/Ib YCIIEBAEMOCTH CTY/[eHTOB TIPOBOJJUTCS B JUCKPETHbIE BpeMEHHbIe NHTEPBAJIBI B
cnenyromux dhopmax:
e MATHOCTUYECKas paboTa;
e JOMallIHee 3aJjaHue.

ITpoMeKyTouHasi arTecTalus POBOAUTCA B (popMax:
e 3auerT;
e muddepeHITMPOBAHHBIN 3aUeT.

OO01jast TPyZI0EMKOCTh OCBOEHHSI [AUCLUIUIMHBI cocTaBiseT 4 3.e., 144 u. TIporpamMMo# AWUCIUTUTUHBI
TpeyCMOTPEeHHBI MpakThueckue 3adsTys (102 u.), camocTosTebHast paboTta ctyzeHTa (42 u).

10



IIpunoxenue 2
K paboueli mporpaMme JUCIATLTHHBI
OUIOJIOTUYECKUN AHAJIN3 TEKCTA

TEXHOJ/IOI'U 1 ®OPMbI OBYUYEHUA

PekoMeH/Jaliiy 110 0CBOEHHIO JUCHUILTHHBI /I CTyAeHTa

Tpyn0oeMKOCTb 0CBOEHHS AUCLIUIIMHBI cocTaBsgeT 144 u., u3 HUX 102 4. ayAUTOPHBIX 3aHATUM, U 42 4.,
OTBe/|eHHbIX Ha CaMOCTOSITe/IbHYI0 paboTy CTyZeHTa.

PekoMeHzIalIK  TI0  pacripe/ie/ieHHI0  yueOHOTO BpeMeHU M0 BHJ]AM CAMOCTOSITE/TbHOM paboThl M
pasjeniam JVCIUI/IMHLI TIPUBE/IeHbI B TabTHIIE.

KoHTponb 0CBOeHUMs! AWUCLMIUVIMHBI IIPOM3BOAWUTCS B COOTBeTCTBUM C IlonokeHHMeM O TeKylleM,
py6eKHOM KOHTPOJIe YCIIeBaeMOCTH U TIPOMEKYTOUHOM aTTecTariiy 00yJarouxcsl.

®opMBbl KOHTPOJISI M KPUTEPUH OLIeHUBAHUs TIPYBe/ieHbl B TPUIOKeHHH 3 K Paboueii mporpamme.

TpyRoeMKOCTB,
Jac.

Paszpesn 1. Tema 1. ITonATHe aHa/IMTHUYeCKOro yTeHuUsl. [IoHATHe THUTepaTypHOI0 NPOU3Be/ieHHUs.
EauHCcTBO cofiep>kaHusi ¥ ¢GopMbI JIMTepaTypHOro NPou3Be/ieHH .

O. B. AnekcaH/ipoBa, B. B. BacumnbeB. . AHTTIMICKUI SI3BIK /151
JomaliHuit aHa/ii3 TeKCTa ¢dumosoros: Mocksa: FOpatirt, 2022 (1)

o BeIOOpY mipenioziaBaresnisa. | E. M. Tanrteneera, C. P. Bamummuna. . Realising via analysing:
CII6.BI'TY "BOEHMEX" um. 1. ®. YctuHoBa, 2011 (1-5)

Wroro no pazzeny 1 7

Pazpen 2. Tema 2. CroxeT ¥ CTPyKTypa npou3sBefenusa. KoHQIMKT B Xy/[0)keCTBEHHOM TPOU3BEAeHUH.
Onucanue Mecta jelictBusA. OTK/IOHeHHEe 0T MOJie/IM TPaJUIIMOHHOr0 NOCTPOeHus crokeTa. Mopenun
XyA0)KeCTBEeHHOT'0 pou3Be/ieHus1. Bu bl KOHIOBKH.

HomarHuit ananus tekcta | E. M. [NanTeneesa, C. P. Banuiuna. . Realising via analysing:

T10 BLIOOPY Tperio/jaBaresis. CII6.BI'TY "BOEHMEX" um. [I. ®. YctuHOBa, 2011 (1-5)
Wrtoro no pa3geny 2 7

Paspen 3. Tema 3. Cucrema 06pa3oB. XapaKTepHUCTHKA JeHCTBYOIUX juL. CpeAcTBa XapaKTePUCTHKH

JAefCTBYIOIIUX JIHII,

HomatHuit anami3 Tekcta | E. M. Ilanreneesa, C. P. BaymmmmHa. . Realising via analysing:

T0 BLIOOPY TMpernoiaBaTesis. CII6.BI'TY "BOEHMEX" um. 1. @. YctuHoBa, 2011 (1-5)
Wrtoro no pa3geny 3 7

Pazpgen 4. Tema 4. MeTtopanl noBecTBoBaHusA. Buabl noBectBoBaHus. [ToBecTBoBaHMe 0T UMeHHU aBTOpa.
B3anMooTHOILIIEHHE PeYd aBTOpa U pPeuH nepcoHa)ka. ABTOPCKOe OTCTyIl/IeHHe, BHyTPeHHHH MOHOJIOT.

Homarnuit anam3 tekcta | E. M. Tlanreneesa, C. P. BaymmmimHa. . Realising via analysing:
10 BLIOODY TperofaBarets. CII6.BI'TY "BOEHMEX" um. I. ®@. YctuHoBa, 2011 (1-5)

Urtoro no pasgeny 4 10
Pazgen 5. Tema 5. TonanbHas cucrema. CpeacTrBa co3jaHusA TOHA/IbHOCTH NPOKM3Be/leHUA.

HomarrHuit ananus tekcta | E. M. [NanTeneesa, C. P. Banuiuna. . Realising via analysing:
T10 BLIOOPY Tperio/jaBaresisl. CII6.BI'TY "BOEHMEX" um. [I. ®. YcTuHOBa, 2011 (1-5)

Wrtoro no pasgeny 5 11

HaumeHoBaHue padoThI PekomeHnyemas iuTeparypa

7

7

10

11
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IIpunoxenue 3
K paboueli mporpaMme JUCIATLTHHBI
OUIOJIOTUYECKUN AHAJIN3 TEKCTA

®OH/J] OODEHOYHBIX CPECTB

®DoH/| O1[eHOYHBIX CPe/CTB, MO3BOJISIONIHE OL[eHUThL Pe3y/IbTaThl 06yUeHH s 10 JaHHOM AUCIUITINHE, BKIFOUYAIOT
B ce0s:

e UarHocTUYecKas paborta

e JOMalllHee 3aJjaHue;

e 3auerT;

e muddepeHITMPOBAHHLIN 3aUeT.

Kputepuu oneHuBaHus

Juarnocruyeckas pabora
[uarHocTtrueckast pabora mpoBogutcs B popme Tecta B SNOC Moodle:

e IIpU NIPaBUJILHOM OTBeTe MeHee yeM Ha 60% BOIPOCOB - He aTTeCTallys;
¢ TIpU MpaBWIBHOM OTBeTe Ha 60% BOTIPOCOB U OoJiee - aTTecTarysl.

JlomaiHee 3afaHue
B kauecTBe fOMaIlIHeTo 3a/laHus Mpe/jiaraeTcs BBIMOMTHUTD (DHUI0IOTHYeCKUM aHa/Ini3 TeKCTa o

C/leflytoleMy I/1aHy.

Point of view:

1) Does the author speak in his own voice or does he present the events from the point of view of one of the
characters?

2) Has the narrator access to the thoughts and feelings of all the characters or just one?

3) Does the narrator sympathize with any of the characters or remain aloof and detached? Is the attitude explicit
or implicit?

4) Can we trust the narrator's judgment?

Tone:

1) In what vein does the narrator tell the story? Is it calm and tranquil or is it charged with tension and
emotions?

2) What note does the initial paragraph of the story strike? On what note does the story end?

3) How does the word choice and syntax contribute to the atmosphere?

4) What images (cluster of images) impart the story a cheerful, melancholy, angry, humorous or sarcastic tone?
Plot:

1) How does the story unfold? What are the bare facts of the story?

2) Which episodes have been given the greatest emphasis?

3) Does the end follow logically from the rest of the story or is it a surprise?

Setting:

1) Are there many descriptive passages or is the setting only hinted at? Is it geographical, historical, cultural or
exclusively local-colour context?

2) Are there any significant repetitions of details (actions, words, thoughts)?

3) How does the setting help to understand the characters and themes?

Character:

1) What are the characters' names and what do they look like? Does this have any significance?

2) Are the characters presented directly or indirectly through action and speech?

3) With what main problem is the protagonist faced? Is it a conflict with another individual (with society,
within himself)?

4) Does the protagonist achieve greater self-knowledge and awareness as a result of his or her experience?
Theme:

1) Does the story contain one or several themes? What central idea is the author trying to bring into focus?
2) What does the title indicate about the theme of the story?

3) Are there any evident symbols? If so, do they direct us to the story's central theme?

4) What moral inference may be drawn from the story? What truth or insight does it reveal?

5) Try to sum up into a sentence the story's embedded meaning.

6) What is your personal response to the story and the author's style?

3auert
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3a4eT BBICTABISETCS C TpE6OBaHI/IHMI/I, KOTOPpBbI€e ITPOITMCAHbI B TEeXHOJIOTHUe CKOM KapTe AUCLUUIIIMHBI.
CTy,E[EHT HMeeT TaK>Xe IMPaBO BLITIOJIHUTL ITPAKTHUEeCKOe 3a/laHue [JIA IT0/IyUeHUd 3a4eTd.

Bo BpeMs mpoBeJieHys1 3aueTa OL|eHUBaeTCsl yMeHUe CTY[eHTOB ONpe/ie/sTh THI/>KaHp paccKasa, OTpbIBKa
XyZI0’KeCTBEHHOTO TeKCTa 00beMOM OT /IByX CTPAHML] TIe4aTHOTO TEKCTa ZI0 3aKOHUEHHOTO paccKasa; yMeHue
(hopmy/poBaTh TEMy JaHHOTO paccKasa OTpezesisiTh BUJ, KOMITIO3ULIMOHHOTO U CIO’KETHOTO TIOCTPOEHUS
TEKCTa, TUI U (opMy TIOBECTBOBAHUS B HEM; YMEHUE [1e/1aTh KPaTKHi Tiepeckas CHKeTHoM uHuM (He 6omee 10
TIPe/IJIOKEHU ); YMEHHe /1aBaTh MOPOOHBIN aHA/TH3 CO/IePYKaHUST KaXKJOT0 3/IeMEHTa CIXKETHOU CTPYKTYPhI
yepe3 UHTePIPeTaLHI0 NCTI0/Ib3yeMbIX B HeM M300pa3uTe/ibHbIX CPe/iCTB Y MPUHLUIOB [TOCTPOEHUS TEKCTa;
yMeHHe TPYNIMPOBATh CTH/IUCTUUECKHUE TIPHEMBI aBTOPa; YMeHue JiesiaTh 00001IeH!s aBTOPCKUX CTHUIIEBBIX
ocobeHHOCTel uepe3 aHaMM3 yroTpedssieMbIX UM U300pa3uTebHBIX CPEJICTB; yMeHWe HaXO[UTh U 00BSICHATh
CBSI3b MEXKIY COZlep>KaHHeM paccKasa U ero Ha3BaHWeM; yMeHHe (hopMynupoBaTh Wer pacckasa u
apryMeHTUPOBaTh CBOU BHIBOZBI HA OCHOBE MPOBEJEHHOTO aHalr3a TeKCTa.

JuddepennypoBanHblii 3aueT
Orlenka 3a auddepeHITMPOBaHHbBIN 3aUeT BLICTAB/ISIETCS B COOTBETCTBUHN C TEXHOJIOTHUECKON KapToit
IUCHUITMHLL. EC/IN CTyIeHT JKemaeT MOBBICUTE CBOIO OLIEHKY, OH BBITIOJHSIET ITPAKTHUeCKoe 3a/jaHue.

Bo Bpems npoBefenus auddepeHIIMPOBaHHOTO 3aUeTa OLIEHUBAETCS YMEHUe CTY/IEHTOB OTpee/isiTh THTT/XKaHp
pacckasa, OTPhIBKA XY/I0’KECTBEHHOIO TEKCTa 00beMOM OT /IByX CTPaHMUI] TIeUaTHOTO TEKCTA /10 3aKOHUEHHOTO
pacckasa; ymeHue ¢GOpMyIMpOBATE TeMY JJaHHOTO paccKasa OTpe/ieNiTh BUJ, KOMITO3WLMOHHOTO Y CH’KETHOTO
MOCTPOEHUs TEKCTA, TUTT U (hOPMY TTOBECTBOBAHUS B HEM; YMeHHe Zie/laTh KPaTKUH repecka3 CHoKeTHOU JTMHUM
(ue Gostee 10 mpesIOKeHNIA); yMEHHE /IaBaTh MOPOOHBIN aHATN3 CO/IePXKaHUsI KaXKJOTO /IeMeHTa CHYKEeTHOU
CTPYKTYPbI Uepe3 UHTePIPETAI[UI0 UCTI0/Ib3YEMbBIX B HEM U300pa3UTebHBIX CPEICTB U MPUHIUIOB
MOCTPOEHMUS TEKCTA; YMEHKe TPyMIUpPOBaTh CTUJIMCTUUECKHIE TIPHEMBI aBTOpa; YMeHUe fiefiaTh 000011eHus
aBTOPCKUX CTUJIEBBIX 0COOEHHOCTeH uepe3 aHau3 yroTpeb/iseMbIx UM N300pa3UTeIbHLIX CPE/ICTB; YMEHHe
HaXO/JUTh U 00BSICHATDH CBSI3b MEXK/Y COZIEP>KaHUEM paccKas3a U ero Ha3BaHUeM; yMeHHe (OpMy/IMpOBaTh UJEH0
pacckasa v apryMeHTHPOBATh CBOU BBIBOZBI HA OCHOBE MPOBE/IEHHOT0 aHa/In3a TeKCTa.

13



[MacriopT doHa OLIEHOUHBIX CPeJICTB

AyauTopHbIe S é

3aHATHUA B E ) =

71 = MO

KOHTAKTHOM 5 o = ==

dopme | = £ &5 =l

B = S & B
= = 5 z o < &)

(@] @) o o o = 8" = =2}

& | 3 HaunmeHoBaHue pa3/e/1oB 1 E £ == = =e)

Q E JMUJAKTHUECKUX eJUHHLY g o § =z E : < E B

| =
S 2 |2E|sE| . | 3| EF
(&) H I8 ® : N =)
R E8|O0oa x| s | Ix
a E |« i
= © | o =
= @)
Pa3pgen 1. Tema 1. ITonatue
aHa/IMTHUeCcKOoro uteHus. [TousTue Tomarmmee

3 5 |muTeparypHoro npousBejenus. Exuacreo | 24 17 17 7 10 | 10 A 1aHIe
cofiep>KaHus U (POPMBI TUTEPATYPHOTO A
npou3BeieHusl.

Pazpen 2. Tema 2. CroxxeT U CTPpyKTypa
npousBejeHus. KoHpukT B
Xy/|0)KeCTBeHHOM NPON3BeJeHUH.

3 5 |Onucanue mecra geicTBus. OTK/I0HeHHe | 24 17 17 7 20 | 20 'H:;wi?{l;eee
OT MOAe/Id TPAJULMOHHOT0 MOCTPOeHUs A
cioKera. Mojeu Xy/j0)keCTBeHHOr0
npou3sBefeHusn. BuabI KOHLIOBKH.

Pazgen 3. Tema 3. Cucrema 00pa3os.

3 5 XapakTepucruka ACHCTBYIOLINX AL, 24 17 17 v 20 | 20 Homarnee
CpeacTBa XapaKTePUCTUKU AeCTBYIOLINX 3a/laHue
JIuL,

Bcero 3a 5 cemecTp 72 51 51 21 50 | 50
Pazpgen 4. Tema 4. MeToabl
noBecTBOBaHusA. Bujbl moBecTBOBaHUSA.

3 6 IToBecTBOBaHMe 0T UMEHU aBTOpA. 35 75 25 10 25 | 95 Homarnee
B3anMooTHOLIIeHHe peud aBTOpa U peun 3a/laHue
nepcoHa)ka. ABTOPCKOe OTCTyIUIeHUE,

BHYTPEHHU MOHOJIOT.
Pa3pen 5. Tema 5. TonanbHas cucreMa. TMomansee

3 6 |CpeacTBa co3gaHusA TOHA/ILHOCTH 37 26 26 11 25 | 25

3a/laHue
npou3BeieHusl.
Bcero 3a 6 cemectp 72 51 51 21 50 | 50
Bcero no guciuminge 144 | 102 | 102 42 | 100 | 100
14 27102




Kputepuu oneHuBaHus

OIIK-6
Bonpocbl omkpbimoz2o muna:

Ne 1 Tone is determined by...

Ne 2 When composing a narrative, which elements should you use?

Ne 3 What is the first step in writing drama?

Ne 4 Why are autobiographies important?

Ne 5 What is it: the description of the physical background, including the place and time as
well as the significant items surrounding the action and the characters, constitutes of a
literary work?

Ne 6 What is narration?

Ne 7 What is hyperbole?

Ne 8 A(n) ... is a separate incident which helps to unfold the action in a piece of fiction

Ne 9 A metonym is a kind of ...

Ne 10 A story seldom begins of a point which leads quickly and logically to the crucial
moment, the ...

Ne 11 Hints inserted by the author to indicate to the reader how the action is going to develop,
and thus to contribute to the credibility of the plot, are known as ...

Ne 12 When the development of the plot deliberately produces a state of uncertainty, doubt and
anxiety, we speak of ...
Ne 13 The interrelation between different components of a literary work is called ...
Ne 14 The idea of a literary work is expressed ...
Ne 15 In the story with multiple protagonists ...
Ne 16 Flash-forward moves into the ..., whereas flashback moves into the past.
Ne 17 A motif is something that emphasizes the ...
No 18 Writers appliy literary devices to ...
Ne 19 Why can shadowing be used?
Ne 20 What is a synonym for “protagonist”?
Bonpocbl 3akpblmozo muna:
Nel I must be cruel only to be kind:
a) irony
b) dilemma
c) paradox

d) oxymoron
Ne 2 Live simply so that others might simply live:

a) antithesis
b) inversion
c¢) chiasmus

d) repetition
No 3 The beauty of the Dead:

a) juxtaposition
b) paradox
¢) metaphor

d) oxymoron
Ne 4 The boy seems to be as clever as his mother:

a) metonymy
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b) simile
€) comparison

d) hyperbole
Ne 5 The hall applauded:

a) metaphor
b) paradox
€) comparison

d) hyperbole
Ne 6 She's going to die of embarrassment:

a) irony
b) oxymoron
c) hyperbole

d) paradox
Ne 7 Calm and quiet below me in the sun and shade lay the old house:

a) repetition
b) paradox
€) comparison

d) inversion
Ne 8 The kitchen is coming along nicely:

a) synecdoche
b) simile
C) metonymy

d) personification

Ne 9 The world will little note, nor long remember, what we say here, but it can never
forget what they did:

a) juxtaposition
b) antithesis
d) repetition

c) dilemma
Ne 10 Science-fiction novels were his constant companions:

a) oxymoron
b) metaphor
¢) personification

d) irony
Ne 11 Every single day you let me down.

Every single day you make me mad.

Every single day you do such silly things:

16



a) irony
b) anaphora
C) repetition

d) alliteration
Ne 12 This suitcase weighed a ton:

a) antithesis
b) metaphor
c) chiasmus

d) hyperbole
Ne 13 Rude am I in my speech:

a) paradox
b) irony
C) consonance

d) inversion
Ne 14 The tired old car coughed and weezed and crawled down the street:

a) simile
b) personification
c) irony

d) juxtaposition
Ne 15 Do you want a piece of Danish? :

a) synecdoche
b) simile
c) hyperbole

d) metonymy
Ne 16 I close my eyes so I can see:

a) irony
b) dilemma
¢) paradox

d) oxymoron
Ne 17 The things you own end up owning you:

a) repetition
b) contradiction
¢) chiasmus

d) antithesis
Ne 18 You held your breath and the door for me:

a) pun

b) irony
17



Ne 19

Ne 20

IICK-1/23.4

Ne 1

Ne 2

Ne 3

No 4

Ne 5

Ne 6

Ne 7

Ne 8

Ne 9

Ne 10

Ne 11

Ne 12

Ne 13
Ne 14

Ne 15

Ne 16

Ne 17
Ne 18

Ne 19

Ne 20

¢) paradox

d) zeugma
The frogs began their concert:

a) oxymoron
b) personification
c) allegory

d) assonance
My friend is as good as gold:

a) metaphor
b) simile

C) metonymy
d) anaphora

Bonpocbl omKpbimozo mund:

The phrase 'Her voice is music to my ears' directly compares her voice to music, making
it an example of

In "The classroom was a zoo,' the classroom is indirectly compared to a zoo, which is an
exampleof _

The sentence 'The ancient car groaned into third gear' gives the car human-like qualities,
demonstrating the use of __

The use of 'He’s not the sharpest tool in the shed' to describe someone’s lack of
intelligence is an example of

The phrase 'jumbo shrimp' is a combination of contradictory terms, making it an
exampleof _

In 'The pen is mightier than the sword,' the pen represents writing and the sword
represents force, illustrating the use of

The line 'T have a ton of homework tonight' exaggerates the amount of homework, which
is an example of

Repeating the phrase 'T have a dream' at the beginning of successive sentences is an
exampleof _

The sentence 'Life is like a box of chocolates' is a comparison using 'like' or 'as,' making
it an example of

The phrase "The sun kissed the ocean' assigns a human action to a non-human object,
which is an example of

In "The big bad wolf blew the house down,' the repetition of the 'b' sound is an example
of .

The sentence 'She cried a river of tears' is an example of an extreme exaggeration, also
known as

Using 'the crown' to refer to the monarchy is an example of

The phrase 'He was a hurricane of emotions' compares a person to a natural force
without using 'like' or 'as,' making it an example of

The phrase 'deafening silence' uses contradictory terms to describe a situation, which is
an example of

In 'The stars danced playfully in the moonlit sky,' the stars are given human actions,
demonstrating

The use of 'Bang!" to describe the sound of a gunshot is an example of

Describing something as 'bittersweet' is a combination of opposing ideas, which is an
exampleof ___

The phrase 'He’s a shining star' compares someone to a star, making it an example of

The line "That’s one small step for man, one giant leap for mankind' contrasts two ideas,
demonstrating the use of

Bonpocbl 3akpbimo2o muna:
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Ne 1 Which of the following is an example of oxymoron?
a) definitely may be
b) probably probably
c) totally not

d) never ever ever
Ne 2 When writing the main idea paragraphs ...

a) Include the thesis to remind the reader
b) Include supporting details with examples and specific details
¢) Make sure the supporting details are clearly shown through the main idea

d) Use opinion to show why your thesis is right
Ne 3 Literature means ...

a) Great writing
b) Anything fictional
¢) Anything written for artistic purposes

d) Any written material
Ne 4 Which of the following is an example of personification?

a) She wilted like a flower.
b) The flowers smiled and danced in the garden.
¢) Your beauty is that of a rose.

d) Red roses ring the flower bed.
Ne 5 What is synecdoche?

a) a part for a whole
b) a whole for a part
c)bothaandb

d) neither a nor b
Ne 6 Which of the following could be used to describe the tone of work?

a) Formal/informal
b) Funny/tragic
¢) Modern/archaic

d) All of the above
Ne 7 Which of the following is an example of metonymy?

a) The cherry’s not doing so well. (When speaking of a cherry tree)
b) She’s just the best ever! (When speaking of a good friend)
c) He’s sort of interesting, I guess. (When speaking of a crush)

d) It’s going to be a dangerous storm. (When speaking of a storm)
Ne 8 Which is an example of oxymoron in the following passage?
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He’s a strange, sleepy, silent person. He’s an unpopular celebrity, if you know what I
mean. I wouldn’t recommend that you watch his show, not for a million bucks!

a) strange, sleepy, silent
b) unpopular celebrity
¢) if you know what I mean

d) not for million bucks
Ne 9 What is simile?

a) a comparison using “like” or “as
b) a comparison not using “like” or “as”
c) repetition which emphasizes similarities

d) comparing and contrasting two things
Ne 10 Which of the following is simile?

a) He’s quiet like me
b) She’s quiet as a mouse
c) They’re louder than anyone I’ve ever met!

d) They tend to be quiet
Ne 11 What is personification?

a) people
b) objects
c) ideas

d) both b and ¢
Ne 12 Which sentence has synecdoche?

a) A man became deathly ill from chicken.
b) The company responsible was Ted’s Chicken.
¢) The FDA has issued a recall.

d) People are advised to return chicken bought last week.
Ne 13 Essays are ...

a) Easier to write because you can put your opinion.
b) Harder to write because they require a lot of speech.
c) Flexible because you can use a narrative style or structured paragraphs.

d)aandc
Ne 14 If you chase two rabbits, you will lose them both. This is an example of ...

a) proverb
b) metaphor
¢) figure of speech

d) all of the above
Ne 15 The sun smiled down on us as we played in the park.
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Ne 16

Ne 17

Ne 18

Ne 19

Ne 20

a) Metaphor
b) Simile
¢) Personification

d) Hyperbole
He was as brave as a lion in the face of danger.

a) Alliteration
b) Simile
c) Metaphor

d) Onomatopoeia
I've told you a million times to clean your room!

a) Hyperbole
b) Metaphor
¢) Simile

d) Irony
The warm wind whispered through the trees.

a) Onomatopoeia
b) Simile
¢) Personification

d) Alliteration
The buzzing bee flew by my ear.

a) Simile
b) Metaphor
¢) Alliteration

d) Onomatopoeia
Sally sells seashells by the seashore.

a) Simile
b) Alliteration
c) Irony

d) Hyperbole
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